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ATTIVITA’ FORMATIVE AMBITI DISCIPLINARI SETTORI SCIENTIFICO-DISCIPLINARI MODULI DIDATTICI CFU

DI BASE

DISCIPLINE LINGUISTICHE E LETTERARIE

L-FIL-LET/10 LETTERATURA ITALIANA 4

2

DISCIPLINE STORICHE M-STO/04 STORIA CONTEMPORANEA 4

2

4

CARATTERIZZANTI

M-FIL/04 ESTETICA

2

2

4

DISCIPLINE LINGUISTICHE 3

2

3

2

2

4

4

ATTIVITA' FORMATIVE AFFINI O INTEGRATIVE INF/01 INFORMATICA

3

3

6

4

TOTALE CFU 60

corso di MONTAGGIO

1° anno

struture narratve

L-FIL - LET/11 LETTERATURA ITALIANA
CONTEMPORANEA

leteratura e cinema 1

storia e critca del flm

DISCIPLINE SOCIOLOGICHE,
PSICOLOGICHE E PEDAGOGICHE

SPS/08 SOCIOLOGIA DEI PROCESSI
CULTURALI E COMUNICATIVI 

il cinema del reale

la comunicazione atraverso il suono 1

DISCIPLINE CRITICHE, SEMIOLOGICHE E
SOCIO-ANTROPOLOGICHE

estetca dell'opera cinematografca

cinema e art visive

M-FIL/05 FILOSOFIA E TEORIA DEI
LINGUAGGI

teoria e analisi del linguaggio
cinematografco 1

L-LIN/12 LINGUA E TRADUZIONE -
LINGUA INGLESE

inglese

MUSICA E SPETTACOLO, TECNICHE
DELLA MODA E DELLE PRODUZIONI

ARTISTICHE

L-ART/05 DISCIPLINE DELLO
SPETTACOLO

grammatca della regia 1: montaggio

L-ART/06 CINEMA, FOTOGRAFIA E
TELEVISIONE

la post produzione digitale

fondament del linguaggio cinematografco
1

il segretario di edizione

esercizi di regia: montaggio

tecnologia digitale

il montaggio in Avid 1

il montaggio in Avid 2

LABORATORI, SEMINARI, ATTIVITA' ARTISTICHE, TECNICHE E
PERFORMATIVE

realizzare un documentario

laboratorio ri-montaggi





















































































RE-EDITING LAB 

Academic Year 2024/2025 

Type of training activity: LABORATORIES, SEMINARS, ARTISTIC, TECHNICAL AND 

PERFORMATIVE ACTIVITIES 

Disciplinary field:  

Disciplinary sector:  

Number of credits: 4 CFU 

Course: FILM EDITING  

Year of study: 1° 

Semester: SECOND 

Duration: 40 HOURS 

Professor(s): DANILO TORRE 

 

OBJECTIVES AND CONTENTS OF THE COURSE  

The course is theoretical-practical and consists of two parts. An initial historical and 

theoretical part, with concrete examples and analysis of traditional and experimental films, 

from montage documentaries to films such as "La verifica incerta" by Grifi and Barucchello, 

analysing case by case how the reuse of images changes its meaning, reinterpreting it 

through editing (Kulešov effect) and constructing a new sense in different ways. We will 

arrive at the analysis of the present discussing how the dissemination in the web of so-called 

user-generated products and not neglecting all the technological and artistic innovations. 

 

PROGRAM 

The laboratory part will require a technical and creative effort. Students will have to measure 

themselves against their ability to design videos from non-own images, but using a wide 



repertoire made available by the archive of Ivrea’s corporate cinema with in addition the 

possibility to integrate footage found on the web or from personal resources. The topic is 

open and will be discussed during the examination, where the candidate will be asked to 

present the project still open. 

 

Reference texts 

Bertozzi Marco, Recycled Cinema, Immagini perdute, visioni ritrovate, Marsilio, Venezia, 
2013  

Bourriaud Nicolas, Postproduction. Come l'arte riprogramma il mondo, Postmedia Books,  

Milano, 2004.  

 

Evaluation procedure:  

Final project. 

 

Grade 

At the end of the course, students will have a grade in thirtieths. 

 

Skills acquired 

Students will be able to navigate the world of audiovisual archives and the ability to construct 

stories through pre-existing images. 
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ATTIVITA’ FORMATIVE AMBITI DISCIPLINARI SETTORI SCIENTIFICO-DISCIPLINARI MODULI DIDATTICI CFU

DI BASE

DISCIPLINE LINGUISTICHE E LETTERARIE 2

DISCIPLINE STORICHE M-STO/04 STORIA CONTEMPORANEA 4

2

CARATTERIZZANTI

2

2

4

2

4

2

4

ATTIVITA' FORMATIVE AFFINI O INTEGRATIVE INF/01 INFORMATICA

4

2

4

6

8

8

TOTALE CFU 60

corso di MONTAGGIO

2° anno

L-FIL - LET/11 LETTERATURA ITALIANA
CONTEMPORANEA

leteratura e cinema 2

analisi dell'opera audiovisiva 1

DISCIPLINE SOCIOLOGICHE,
PSICOLOGICHE E PEDAGOGICHE

SPS/08 SOCIOLOGIA DEI PROCESSI
CULTURALI E COMUNICATIVI 

la comunicazione atraverso il suono 2

MUSICA E SPETTACOLO, TECNICHE
DELLA MODA E DELLE PRODUZIONI

ARTISTICHE

L-ART/05 DISCIPLINE DELLO
SPETTACOLO

l'aiuto regia

l'ascolto del flm 1

grammatca della regia 2: montaggio

L-ART/06 CINEMA, FOTOGRAFIA E
TELEVISIONE

fondament del linguaggio cinematografco
2

teoria e analisi del linguaggio
cinematografco 2

element di post produzione

i professionist del montaggio: analisi e
applicazioni 1

il montaggio in Avid 3

color correcton

introduzione ai VFX - afer efects

LABORATORI, SEMINARI, ATTIVITA' ARTISTICHE, TECNICHE E
PERFORMATIVE

laboratorio di flmmaking (documentario)

montaggio corto di fnzione 1

montaggio corto di fnzione 2



LITERATURE AND CINEMA 2  

Academic Year 2024/2025 

Type of training activity: BASIC 

Disciplinary field: LINGUISTIC AND LITERARY DISCIPLINES 

Disciplinary sector: L-FIL-LET/11 CONTEMPORARY ITALIAN LITERATURE 

Number of credits: 2 CFU 

Course: FILM EDITING  

Year of study: 2° 

Semester: ANNUAL 

Duration: 28 HOURS 

Professor(s): FLAVIO DE BERNARDINIS 

 

OBJECTIVES AND CONTENTS OF THE COURSE  

The course continues the objectives and methodology of the previous Literature and Cinema 

1, with a focus on issues of seriality, both in cinema, such as 007, and outside theatrical 

fruition, today's platforms. 

 

PROGRAM 

Ian Fleming and cinema 

Il fumetto and cinema 

 

Reference texts 

Q.Tarantino, Cinema Speculation, La Nave di Teseo, 2023 (mandatory) 

 



 

Evaluation procedure:  

Oral verification at the end of the module. 

 

Grade 

At the end of the course, students will have a grade in thirtieths. 

 

Skills acquired 

Ability to identify and handle the structures of seriality and intertextuality related to the socio-

cultural field of so-called postmodernism. 



ANALYSIS OF AUDIOVISUAL WORK 1  

Academic Year 2024/2025 

Type of training activity: BASIC 

Disciplinary field: HISTORICAL DISCIPLINES 

Disciplinary sector: M-STO/04 CONTEMPORARY HISTORY 

Number of credits: 4 CFU 

Course: FILM EDITING  

Year of study: 2° 

Semester: ANNUAL 

Duration: 84 HOURS 

Professor(s): FLAVIO DE BERNARDINIS 

 

OBJECTIVES AND CONTENTS OF THE COURSE  

The module Analysis of Audiovisual Work 1 includes the teaching objective of leading the 

student to the ability to view an audiovisual work (film, series, program, format), analyze it in 

its constituent elements, synthesize it from a historical and critical point of view, and publicly 

display the material conceived and produced. 

The teaching method, therefore, follows these objectives through analysis and discussion of 

selected audiovisual texts, as per the syllabus. 

Under iconography, socio-historical content, pertaining to the collective psyche of a given 

geopolitical area, is understood to be included. 

 

 

 



PROGRAM 

In keeping with the didactic module of Film History and Criticism 1, the program will first 

include the exercise under Objectives and Methodology applied to the iconographic system 

of Kubrickian cinema. 

Kubrickian cinema, in terms of iconography, is in fact founded on the structural dialectic of 

certain macro-figures that the student must identify and analyze. 

Elements of iconography of early cinema, Griffith, Ejsenztein, Vidor, Murnau. Lang, 

Pudovkin. 

The same exercise applies to the cinema of Bunuel, in which the iconographic system refers 

to the poetics of Surrealism, and to the cinema of Bergman, which draws on Expressionism, 

and the cinema of John Ford, for the iconography of the Frontier, and Hitchcock, for the 

cinema of moderm.. 

Elements of iconography in Italian cinema, from Neorealism to the 2000s. 

Iconography in the cinema of Lynch, Nolan, Aster, Aronovsky. 

Special attention is paid to Eastern cinema (Chinese, Japanese and Korean), in which the 

iconographic component is an integral part of the filmic structure. 

Introduction to iconography in documentary filmmaking and seriality. 

 

Reference texts 

Lucio Caracciolo, La pace è finita, Feltrinelli 

                          G.C.Argan, Storia dell’arte moderna 1770-1970, Sansoni 1973 

   

Evaluation procedure:  

Oral verification at the end of the module. 

 

 



Grade 

At the end of the course, students will have a grade in thirtieths. 

 

Skills acquired 

Ability to structurally analyze from an iconographic and consequently narrative point of view 

an audiovisual text. 
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ATTIVITA’ FORMATIVE AMBITI DISCIPLINARI SETTORI SCIENTIFICO-DISCIPLINARI MODULI DIDATTICI CFU

CARATTERIZZANTI

2

4

4

4

la post-produzione 4

ATTIVITA' FORMATIVE AFFINI O INTEGRATIVE INF/01 INFORMATICA 2

6

6

16

PROVA FINALE 12

TOTALE CFU 60

corso di MONTAGGIO

3° anno

MUSICA E SPETTACOLO, TECNICHE
DELLA MODA E DELLE PRODUZIONI

ARTISTICHE

L-ART/05 DISCIPLINE DELLO
SPETTACOLO

l'ascolto del flm 2

analisi dell'opera audiovisiva 2

L-ART/06 CINEMA, FOTOGRAFIA E
TELEVISIONE

teoria e analisi del linguaggio
cinematografco 3

i professionist del montaggio: analisi e
applicazioni 2

vfx editor

LABORATORI, SEMINARI, ATTIVITA' ARTISTICHE, TECNICHE E
PERFORMATIVE

period lab: montaggio

laboratorio di montaggio

stage o idoneità sosttutva laboratorio

montaggio flm di diploma



LISTENING TO THE MOVIE 2 

Academic Year 2024/2025 

Type of training activity: CHARACTERIZING 

Disciplinary field: MUSIC AND PERFORMING ARTS, FASHION AND ARTISTIC 

PRODUCTION TECHNIQUES 

Disciplinary sector: L-ART/05 DISCIPLINES OF PERFORMING ARTS 

Number of credits: 2 CFU 

Course: FILM EDITING  

Year of study: 3° 

Semester: SECOND 

Duration: 28 HOURS 

Professor(s): SERGIO BASSETTI 

 

OBJECTIVES AND CONTENTS OF THE COURSE  

Cycle of lectures with projections, to achieve the knowledge set forth in the program 

  

PROGRAM 

The in-depth didactic cycle proposes viewing/listening to contemporary films to show and 

define the sound models adopted by certain filmmakers, and then how these models have 

been repurposed and functionalized to other individual expressive identities, and finally what 

results, in terms of dramaturgy, each filmmaker examined has been able to derive from the 

"sound strategies" reinvented and deployed from time to time. 

 

Reference texts        



Evaluation procedure:  

Oral test at the conclusion of the annual 

 

Grade 

At the end of the course, students will have a grade in thirtieths. 

 

Skills acquired 

At the end of the annuity, the student should have acquired sufficient skills to deal 

analytically and critically with listening to the "sound texts" of the film, evaluating their 

relevance, informative character, connotative valences, symbolic surplus values and possible 

repercussions on intratextual cohesion. 



ANALYSIS OF AUDIOVISUAL WORK 2 

Academic Year 2024/2025 

Type of training activity: CHARACTERIZING 

Disciplinary field: MUSIC AND PERFORMING ARTS, FASHION AND ARTISTIC 

PRODUCTION TECHNIQUES 

Disciplinary sector: L-ART/05 DISCIPLINES OF PERFORMING ARTS 

Number of credits: 4 CFU 

Course: FILM EDITING  

Year of study: 3° 

Semester: ANNUAL 

Duration: 64 HOURS 

Professor(s): FLAVIO DE BERNARDINIS 

 

OBJECTIVES AND CONTENTS OF THE COURSE  

In continuity with the module Analysis of the Audiovisual Work 1, the module Analysis of the 

Audiovisual Work 2 focuses on defining the works most directly belonging to the tradition of 

the European avant-garde or nouvelle vagues, such as New Hollywood, or the Eastern 

European schools, such as Lodz and Soviet cinematography from Kalotozov's When Storks 

Fly onward. Ideological codes will be a subject of discussion for the student, who must 

emphasize the ability to extract ideological structures from the texts examined. 

 

PROGRAM 

Soviet Cinema of the Thaw 

The Polish School of Lodz 

Hungary and Czechoslovakia: Jancso, Stvabo and Forman 



Brazilian cinema novo 

The New Hollywood: Scorsese, Spielberg, Coppola, Lucas, De Palma, Pakula, Penn, 

Rafelosn 

The British in Hollywood: Schlesinger and Reisz 

The Italian New Wave: The Taviani Brothers, Bertolucci, Bellocchio 

 

Required texts 

F.Di Giammatteo, Storia del cinema, Marsilio, 1998 

F.Di Giammatteo, Lo sguardo inquieto, La Nuova Italia, 1995 

 

Evaluation procedure:  

Oral verification at the end of the module. 

 

Grade 

At the end of the course, students will have a grade in thirtieths. 

 

Skills acquired 

Know how to identify and extract ideological structures from the texts examined. 


































